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					WALKING means traveling – going from one place to another. It also means advancing, improving, developing, innovating. The Walking Society is a virtual community open to everyone: to diverse social, cultural, economic and geographic backgrounds. Individually as well as collectively, it champions imagination and energy, bringing useful and positive ideas and solutions to better the world. 

					In a simple and honest way.

					CAMPER means peasant. The austerity, simplicity and discretion of the rural 

					world combines with Mediterranean history, culture and landscape, all of which influence the brand’s aesthetic and values. Our respect for tradition and for 

					arts and craftsmanship anchors our promise: to offer useful, original and quality products, promoting diversity and with a keen intention of developing and improving them through innovation, technique and aestheticism. We seek 

					a more cultural and human approach to business activity. 

					CORSICA With CORSICA we discover an island of great geographical and cultural interest. One of the largest in the Mediterranean area, Corsica not only combines a maritime and a mountain soul in a few square kilometers, but also carries two cultural identities: Italian and French.

					THE WALKING SOCIETY The twelfth edition of The Walking Society is a journey through a somewhat unusual Mediterranean destination, formed by a real mountain range coming out of water. It is also a lesson in wealth—here often synonymous with complexity—of exchanges, clashes, and evolutions that have taken place in this little sea which sometimes feels like a world of its own.

					WALK, DON’T RUN.
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					Looking out from Corsica towards the mainland, the nearest coastline is Tuscany. A giant could use the small islands that separate Bastia, the former capital, from Italy as stepping stones: first Pianosa, then Elba, and Capraia. One final leap would take our giant to the port of Livorno on the Italian mainland, where large ships arrive from Bastia, located just below the rocky 

					“finger of Corsica” known as Cap Corse.

					Founded by the Genoese in 1378, Bastia is divided into two parts: Terra Nova, the upper town protected by ramparts, and Terra Vecchia, the unwalled lower town, home to the port. As part of the Republic of Genoa, Corsicans spoke Italian until the 18th century and trade was conducted with what they called terra ferma, the mainland, mainly Liguria and Tuscany. 

					The island’s identity is split between France and Italy, as shown by the graffiti on the town walls in the centre of Bastia. Some are claims to independence by those who use the native language of Corsu; others are bold, light-hearted messages about football. The word “Champions” is spray-painted in celebration of the team’s promotion to Ligue 2, the second division of the French football league—though it also echoes Italy’s European Championship victory that 

					same summer.

					The national museum is perched high up in the old citadel. From the windows, one can 
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					Corsica has just under 340,000 inhabitants covering an area of over 8500 square kilometers: an extremely low density when compared 

					to the rest of France. And yet the immigration rate to the island is significant: almost forty times higher than on the continent.
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					Thomas Marfisi divides his time between Paris and Bastia. He works as an actor and solo singer. His musical style is inspired by classic rock and indie.

				

			

			
				
					Maeva is 30 years old and was born in Bastia. After living in Toulouse for ten years, she returned to the island where her brother owns a cinema. 

					She works as a photographer and 

					make-up artist, which is what she studied on the continent.
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					Saoirse moved to Bastia from Brittany

					in July 2021. They work as a photography assistant and lighting technician.

					They particularly like Corsica’s climate

					as it is much more summery than northern France.

				

			

			
				
					Yannick is the founder of the SoloBio farm, which has been practising permaculture in Linguizzetta since 2018. The agricultural techniques that he uses and promotes are based on respect for the land and the people who work it.
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					There is no shortage of natural gems in the Mediterranean, but it’s not hard to see why Corsica’s nickname is “Island of Beauty”:

					no other island boasts such a varied and extraordinary ecosystem.
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					see the sea and, on clear days, the Tuscan coastline on the horizon. The sea stretches out in front of Bastia, and behind it, the mountains rise abruptly. Crossing the new town, the main street, Boulevard Paoli, is dedicated to Pasquale Paoli, Corsica’s national hero. In 1755, he proclaimed independence, implemented a new constitution and a new judicial system, and founded a university in Corte in the centre of the island, which he chose as his capital. After conquering Capraia, the defeated Genoese asked France for help defeating the independents. France beat Paoli and the new Corsican army, obtaining the rights to the island from the Republic. In 1973, Paoli tried again but was defeated and chose permanent exile in England. Interestingly, Napoleon Bonaparte, the famous Frenchman, was born on the island, so peripheral to France, just a few weeks after the end of Pasquale Paoli’s experiment in independence.

					The German writer W.G. Sebald wrote several impressionist short stories about Corsica. One is a perfect description of the island that is divided by geography and identity, entitled The Alps in the Sea. Corsicans are mountain people and this is true of their culinary traditions, which are closely linked to sheep farming. Every weekend, Bastia market is filled with local producers selling brocciu, 

					a traditional cheese, served fresh or matured, and figatellu, a fresh sausage made from offal, pig’s liver and spices.
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					An island of tough, spirited characters, Corsica has just three hundred thousand inhabitants. A large part of the island is unspoiled, with the Regional Natural Park of Corsica occupying a quarter. In summer, the island fills up; in autumn, it empties—the common fate of all Mediterranean islands, simultaneously joyful and gloomy. In one of his short stories about the island, Sebald describes “an aura of melancholy…that even on the brightest sunlit days lay like a shadow over the green and leafy world of the island”. 

				

			

			
				
					CHARLOTTE VANNUCHI p.15 

					Musician and DJ, born in Cargese and raised on the continent: Charlotte is the new face of Corsica, European, young, 

					and with roots well planted on the island.

					Parc Régional de Corse p.23

					An excursion in the mountains of the island, a unique natural paradise in Europe. Large birds of prey, ancient reliefs, and ponds immersed in silence.

					A SIGNORA CAPRA p.32

					In Corsica, goat farming is both an art 

					and a job, a tradition that is still extremely important today. Economy, culinary, 

					and cultural history together.

					A LINGUA CORSA p.41

					Language is a fundamental tool for a population who needs to define itself. 

					The Corsican dialect is the mirror of the island’s complex history.

					A BUCCIA p.51

					A day playing bucce in Bastia, a French passion that reaches almost religious 

					levels in Corsica.

					Furmagliu p.77

					Cheese is a pillar of the Corsican culinary identity and beyond. A journey through 

					the mountains of Upper Corsica where 

					this specialty is still produced according 

					to ancient recipes.

					CARTA PUSTALE p.89

					Seven small postcards in the form of postage stamps, seven places and curiosities typical of Corsica. From a 

					cow beach to the typical sausage.

					U CULTELLU p.96

					A people so linked to sheep farming has its tools: Corsican cutlery is an excellence known far beyond the island’s borders.

					THE PACE OF NATURE p.105

					To experience nature, the mountains, 

					and the Mediterranean: a dialogue 

					between Miguel Fluxa, CEO of Camper, 

					and Jeff Mercier.

					Isabelle Buzzo and 

					Jean-Philippe Spinelli p.117

					Architecture and innovation, rocks 

					and sea. A conversation with the Buzzo 

					Spinelli Studio on Corsican architecture, 

					yesterday, and today.
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					The old capital of the island is Bastia, a city founded by the Genoese on the east coast. But in 1769, Ajaccio became the birthplace of the world’s most famous Corsican (and Frenchman), Napoleon, who named it capital of the island in 1811.

				

			

			
				
					Brutus Sandal S/S 2022
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					Charlotte 

					Vannuchi

				

			

			
				
					In Conversation with
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					Charlotte Vannuchi landed in Ajaccio just a few hours ago. 

					To reach Cargese, the small seaside village where she grew up and still has a house, it is an hour’s drive along the sandy beaches and jagged coastline of Gulf of Sagone, one of Corsica’s most beautiful and least touristy areas. Charlotte is like so many of her generation, a twenty-something who was born and raised here, but now shuttles back and forth between the island and France.

					Her work allows her to do so: Charlotte is one of the most interesting upcoming DJs in France and Europe. She has played in New York, Paris, Ibiza, Berlin, and London’s Fabric under her given name, Charlotte. She lives in Paris but does the rounds of the clubs on the continent and, especially in summer, the festivals in Corsica. She spent long lonely months in Cargese during the lockdown, exploring old roots that had never really faded or disappeared, as is always the way with islands.

				

			

			
				
					What was it like growing up in Corsica? 

					My father was a professional footballer and he left the island for work, so we didn’t spend every year in Corsica. But we would come back every summer for at least two months and since I didn’t have to go to school, in a way, I experienced Corsica more than France.. It’s very different when you spend your whole summer on the island because as a kid you’re free to go to the beach… I think that every child in Corsica feels free but safe. I’ve never felt as safe in France as I did on the island. Perhaps it’s that sense of nature.

					As though it were an eternal summer.

					Exactly, every year, because we had this house in Cargese near Ajaccio. I used to play football often too, on the beaches of Cargese.

					Would you say your education, both cultural and scholastic, was more linked to France?

					I went to school in Marseilles but when I turned 18 I went to Paris to study music production. The first time I played in a club was in Marseilles, overlooking the Mediterranean.

					How much of Corsica is in your music?

					When I was 16, I got a call from some guys who organise a music festival in Cargese. I had already played a bit and that festival had grown a lot over the years. I was in Marseilles with my family but I rushed back to Cargese to play. It was the biggest line-up I’d ever been part of and it was in my village in Corsica. It was strange because I thought I’d have to leave Cargese to have a music career and then the first time that I played at a festival in front of 2,000 people, it was right there in my hometown. It was emotional.

					Do you go back a lot at the moment?

					I’m spending more and more time here, especially because of the lockdowns during the past couple of years. I’ve spent more time in Corsica than in Paris.

					What is the first image or feeling that comes to mind when you think of Corsica?

					It’s something deep and private but I lost one of my best friends recently. It happened here in Corsica and my relation-ship with the island has become even more intense since it happened. His name was Maxime and he fought for a better 
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					As well as performing as a solo act under the name Charlotte, 

					Charlotte Vannuchi also plays with DJ Louison Savignoni as Charly & Scotch.

				

			

			
				
					Peu Stadium S/S 2022
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					Peu Stadium S/S 2022

				

			

		

		
			
				
					19

				

			

			
				
				

			

			
				
					Corsica. The way that he saw the island is the same way that 

					I see it.

					Is this the same “Massimu” (in Corsican, “Maxime” in French) whose name is written on all the walls in Bastia, 

					and all over Corsica, in fact?

					Yes, he was one of my best friends on the island.

					What else do you think of?

					My grandfather. He was so proud of me when I started 

					playing. The whole village came when I played at that 

					festival in Cargese, including him. I have unconditional love for this island.

					What’s it like being a teenager in Corsica?

					Fun! Perhaps not totally uneventful because sometimes it’s a bit, well, very wild. Children are considered very precious in Corsica, almost sacred. But it was fun because you can have a very safe childhood here. I could be out alone all day until night fell. I’ve never seen that kind of safety and trust on 

					the mainland.

					Is there a link between your music and the Mediterranean? After all, Ibiza and the Balearic islands have had a huge 

					impact on house music.

					Yes, true, although Corsica isn’t really a part of that scene. Electronic music has never been important here; I don’t think there’s even a record shop in Ajaccio. But there are clubs and lots of music festivals: Cargese Soundsystem, Calvi On The Rocks, and another one called Era: Ora, in Ajaccio.

					When did your love of music begin?

					I was in the car with my father the first time I heard some-thing that truly touched me. He was driving to Cargese from Ajaccio airport and he played a track by St. Germain. I immedi-ately fell in love with acid jazz. My dad really likes that kind of music. And now electronic music too, of course. He comes to hear me play when he can.

					And when did you decide you wanted to make a career 

					out of music?

					I was older and in Marseilles. It was the first time I went to a club. I had been scared of clubs before. I thought they only played stuff like Beyoncé because that was what my big sister listened to at the time and I had no idea how to dance to that! But I went to this club and I saw something that struck me deeply: people who had never seen each other before, in the same room, seeming to share the same emotions at the same moment. I looked at the DJ and thought, this person is creating vibes for everyone, communicating feelings to all these people who are so different.

					Could the reopening of clubs after the lockdown be a way to create new bonds between people? A more energised return to being together after months of forced distance, perhaps?

					I will say something that goes even deeper than music. 

					As part of the LGBTQ+ community, we are experiencing a profound period of affirmation in certain club scenes. I have always felt that I could express myself more in clubs or during the night, as a person. And I think there are still people who aren’t entirely free during the day, who only become them-selves at night. So it’s important from this point of view too. Clubbing is a kind of culture. And we really need culture.

					Have you started playing again? Is it any different to 

					before?

					It’s different because when you’ve lost something and then get it back again, you’re always thinking about when you didn’t have it. So you make comparisons with before and you realise how difficult it was to live without that thing. But it’s also different because people aren’t the same as before. Sometimes there’s more enthusiasm; other times it’s strange and you can see that there is still some fear.

					Do you think that the world at night is safer than 

					daytime society?

					Not necessarily. I’ve never had any bad experiences personal-ly, but I think they do happen often. The night is just another part of society after all, and if society isn’t inclusive, then the night can’t be that different, especially for the LGBTQ+ community. In fact, in a way, it’s become “cool” to be queer in recent years, so there are places that pretend to be queer but aren’t really. It’s just a label.

					Let’s get back to your life outside clubs. Other than Corsica, have you only lived in Paris?

					No, I think I changed cities at least ten times as a child when we moved for my dad’s work.

					And once you turned 18?

					Just Marseilles and Paris. Then I went to Paris to study Elec-tronic Music and I stayed there. And Corsica for a few months every year, of course.

					Which of your concerts has been your favourite?

					Club der Visionaere in Berlin was amazing because it was the release party for my album. I had never heard it played live before then and while I was playing, a guy who had worked on mastering the vinyl came up to me on stage and gave me a blank disc. I asked what it was and he said, “It’s your record.” 

					I put it on, listened to it through the headphones and then the speakers. It was a totally unique feeling.

					What’s the record called?

					It’s called 777 and I made it in my studio in Paris. The new record I am about to launch was made in Corsica, instead.

					Corsica plays a large role in your music.

					Yes. When I saw Maxime for the last time, he said: “Let’s make a record together. You do the music and I’ll sing over it in Corsican.” And during an hour-long flight to Paris, I composed the whole 6 minutes of music. Sometimes I don’t compose 
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					anything for months, and other times, it happens, just like that.

					Do you have a particular relationship with nature, having grown up in Corsica?

					Yes. I don’t want to force the comparison but when I go to Marseilles, which also has beautiful nature, it’s often very dirty. You would never see kids littering the beach here in Corsica. It’s different. Nature is all you’ve got here. Perhaps because there’s not much else, things don’t happen like they do on the mainland. So you value it and you take care of it. 

					We call the local flora “maquis”. So yes, it’s a completely dif-ferent attitude to nature.

					How did you learn to DJ?

					On my own, mostly. I was 16 when I told my parents I wanted to be a DJ. But I wasn’t doing well at school, so my mum told me I had to finish school first and only then could I become a DJ. I don’t think she ever thought I would! I finished school and then we found this music school in Paris, but it wasn’t that interesting so I ended up spending more time in clubs than at school.

					France has been heavily influenced by European electronic music. You mentioned St. Germain and acid jazz earlier, and then there’s French house… Do you feel that your musical roots are French?

					No, not really French, personally. I like French house but it’s not really my style. I’m more influenced by UK house.

					There aren’t many artists from Corsica in Europe. 

					Do you think of yourself as a pioneer?

					Me? No, not at all! I see your point but I don’t think so. 

					There are lots of talented people in Corsica but many of them stay here instead of going to France. France and Corsica have a complicated relationship and that has an impact. I don’t see myself as a pioneer. I’m just someone who left and that makes me different. I’ve got friends in Ajaccio who make 

					music and it’s really good. Sometimes I think of the people who have stayed in Corsica when I’m playing somewhere 

					and I think that they really deserve greater visibility.

					What do you miss when you’re on the mainland?

					Ohhh… everything. The way people talk, the lifestyle. Nature, obviously. My heart is here.

					Is there anything that you only do when you’re here?

					When I’m in Cargese, I try to wake up as early as possible to go for a walk on my own for a while. From my kitchen I can see the sun rise over the sea and I always try to get out be-fore the sun rises. I want to be the first out there as though it’s a competition. It’s like I turn into a child again whenever 

					I come back here.

				

			

			
				
					“Being a teenager in Corsica is fun! Perhaps not totally uneventful because sometimes it can be very wild. Children are considered very precious in Corsica, almost sacred. 

					But it was fun because you can have a very safe childhood here. I could be out alone all day until night fell. I’ve never seen that kind of safety and trust on the mainland.”
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					anything for months, and other times, it happens, just like that.

					Do you have a particular relationship with nature, having grown up in Corsica?

					Yes. I don’t want to force the comparison but when I go to Marseilles, which also has beautiful nature, it’s often very dirty. You would never see kids littering the beach here in Corsica. It’s different. Nature is all you’ve got here. Perhaps because there’s not much else, things don’t happen like they do on the mainland. So you value it and you take care of it. 

					We call the local flora “maquis”. So yes, it’s a completely dif-ferent attitude to nature.

					How did you learn to DJ?

					On my own, mostly. I was 16 when I told my parents I wanted to be a DJ. But I wasn’t doing well at school, so my mum told me I had to finish school first and only then could I become a DJ. I don’t think she ever thought I would! I finished school and then we found this music school in Paris, but it wasn’t that interesting so I ended up spending more time in clubs than at school.

					France has been heavily influenced by European electronic music. You mentioned St. Germain and acid jazz earlier, and then there’s French house… Do you feel that your musical roots are French?

					No, not really French, personally. I like French house but it’s not really my style. I’m more influenced by UK house.

					There aren’t many artists from Corsica in Europe. 

					Do you think of yourself as a pioneer?

					Me? No, not at all! I see your point but I don’t think so. 

					There are lots of talented people in Corsica but many of them stay here instead of going to France. France and Corsica have a complicated relationship and that has an impact. I don’t see myself as a pioneer. I’m just someone who left and that makes me different. I’ve got friends in Ajaccio who make 

					music and it’s really good. Sometimes I think of the people who have stayed in Corsica when I’m playing somewhere 

					and I think that they really deserve greater visibility.

					What do you miss when you’re on the mainland?

					Ohhh… everything. The way people talk, the lifestyle. Nature, obviously. My heart is here.

					Is there anything that you only do when you’re here?

					When I’m in Cargese, I try to wake up as early as possible to go for a walk on my own for a while. From my kitchen I can see the sun rise over the sea and I always try to get out be-fore the sun rises. I want to be the first out there as though it’s a competition. It’s like I turn into a child again whenever 

					I come back here.
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					The ancient capital of Corte perches in the centre of Corsica, amidst the mountains that constitute the backbone, the tough character, perhaps even part of the island’s soul. Many peaks stretch up over two thousand metres here, almost all within the Regional Natural Park of Corsica. Of all the Mediterranean islands, Corsica is the richest in water. One of the most fascinating reservoirs is the glacial Lake Melo, found at over 1,700 metres. As you drive up from the sea, among the silence of the conifers, you will encounter empty roads and cows grazing across the woods and the asphalt. When the car can go no further and you have to continue on foot, the sun lights up the granite walls that take on green or red hues. 

					It is an easy ascent among the rivulets of water flowing down to the valley and the bright colours of the mosses. A little further on is the more famous Lake Capitello, at an altitude of almost 2,000 metres. It is frozen for most of the year. 

					When it is not, it glows with iridescent green and blue reflections. 
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					Dina S/S 2022
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					Created in 1972, the Park plays a fundamental role in maintaining Corsican nature. In almost fifty years, it has helped protect the island’s enormous wealth of flora and fauna. Walking through the rocks and bushes away from the course of the Restonica, one of the main rivers in this part of Corsica, the sky is occasionally occupied by large birds of prey flying in circles. These are the red kites that also frequent Sicily, Sardinia, and the southern Italian Apennines. In a few years, with a bit of luck, you might catch a glimpse of the imposing silhouette of the bearded vulture, an ancient symbol of these peaks. The Park has been helping to increase their numbers in recent years, after a drastic decline at the beginning of the century. The mountain peaks that surround the lake like great curtains are of crystalline origin, which is evident from their sharp, jagged shapes. Few trees are found at these heights. A little further west, however, the island’s landscape becomes more regular, before flowing down to the Tyrrhenian Sea. This is the most wooded part of the island, 

					where chestnut woods grow in abundance.
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					The symbol of the Regional Natural Park of Corsica is the mouflon, one of the island’s most representative animals. 

					It has a population of about 500 specimens, mainly divided into two communities. One lives on Monte Cinto, 

					the highest mountain on the island, and one in the south, on the Bavella Massif.
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					Kobarah S/S 2022
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					Wabi S/S 2022
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					Many birds live in Corsica and in the Natural Park. In addition to the bearded vulture, there is the golden eagle, the peregrine falcon, the Bonelli’s eagle, and the osprey. But there are also endemic species that only live and nest here: 

					the Corsican nuthatch and gull.
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					A SIGNORA CAPRA

					In the mountains of Haute-Corse, they can be found grazing alone, in the company of a peaceful white dog, with no sign of a shepherd. They have earned this trust. Thanks to their unique hardiness, they are particularly skilled at negotiating the toughest trails. Corsican goats, officially recognised as a breed in 2003, have been on the island for thousands of years and are a fundamental part of Corsican culture. There is a culinary aspect to that, of course, but it is not the only reason. Until not so long ago, they were bred across the island, especially in the mountainous north. Traditional breeding techniques, such as transhumance, a seasonal migration technique rarely employed on the mainland, are still used today. Corsican goats are strong, resistant to diseases, and agile enough to walk long distances at the island’s impervious heights. They adapt to different climates, both the heat of summer and the rigours of winter, thanks to their long coats of various colours that act as armour.
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					A LINGUACORSA
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					Bonghjornu

					Comu seti? 

					Grazia 

					Manghjà

					Beie 

					Prisuttu 

					Casgiu 

					Ghjuventù 

					Omu 

					Tàvula 

					Aviò 

					Zitellu 

					Pomu

					Gara

				

			

			
				
					Corsu for beginners

				

			

			
				
					good morning

					how are you?

					thank you

					to eat

					to drink

					ham

					cheese 

					youth

					man 

					table

					plane

					child

					potato

					station 
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					People never travel alone. Goods, commodities, and tools are usually the most significant cargo they carry. But traditions are 

					a part of the journey too: a compass to orientate ourselves, 

					and a sharp weapon to be handled with care. Finally there is language, the baggage that most defines a person or a community. Language is a rock. Analysis of the layers, years upon centuries, reveals signs of migration, invasion, even 

					fleeting encounters. A language contains the fossils of history and Corsican is no exception.

					It is often thought that the Corsican language has close ties with Sardinian, perhaps due to the abundant use of the vowel ‘u’ in both and certainly due to the proximity of the two islands separated by the Strait of Bonifacio, which is less than 15 kilometres away. Instead, as the silhouettes of the Tuscan Archipelago off the eastern coast of the island would suggest, 

					the Corsican language is more closely related to Italy’s Tyrrhenian coast.

					Just as the islands represent a geographical bridge between Tuscany and Corsica, the Corsican language constitutes a 

					strong philological bond that spans centuries and connects the two coasts. While mediaeval Corsican history, prior to the French conquest, is inextricably linked to the Republic of Genoa, the Corsican language was formed even earlier, in the first three centuries of the first millennium, when the island was administered by the Republic of Pisa.

					It was a crucial period in the island’s history. The Republic of Pisa, one of the most politically, commercially, and culturally powerful authorities in the Mediterranean, expanded its influence here. Corsica grew and began to speak Pisan, a Tuscan dialect that is similar to modern-day Italian. The island grew, flourished, 
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					and became a potentially valuable prize: large, unspoiled, and 

					so close to the two major feuding republics. In 1284, the historic Battle of Meloria was fought—where the ferries between Bastia and Tuscany set sail today, off the port of Livorno—marking the beginning of the decline of Pisa and the victory of the Republic 

					of Genoa, which seized on Corsica that day in early August until the late 1700s.

					Nonetheless, Tuscany had established solid roots in the rocky terrain of Corsica over those first three centuries, and the Genoese dialect failed to affirm its presence. Tuscan gradually became the official language, both oral and written, even among the upper classes where it left no room for Latin. That influence is still evident today: the correspondence between modern Corsican and ancient Tuscan is evident in the lexicon, phonology, and syntax. Its similarity to contemporary Italian is striking—visitors to Corte, Bastia, or Ajaccio will hear a language that they understand almost perfectly and will be able to make themselves understood without ever having studied Corsican.

					Even with the arrival of French domination at the end of the 18th century, Corsican Italian resisted as the local nobility’s fundamental language until French was proclaimed the sole official language in 1859. At this point, an intense literacy campaign began and continued exclusively in French. The language we know as present-day Corsican became increasingly oral, less written, and consequently codified. Pasquale Paoli’s struggle for independence had been lost over a century ago, but language can be a formidable tool, capable of endless transformations along the path of history. Having lost its official status, the Italian that had once been the language of the nobles and the previous dominant power began to establish itself as a resistant idiom. Not immediately, however. It would take years, 

				

			

		

		
			
				[image: ]
			

			
				
					45

				

			

			
				
					This is how Pasquale Paoli is traditionally known in the Corsican language, literally meaning ‘the father of the Corsican homeland’, whose brief independence he proclaimed in 1755.
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					di a

					 patria
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							This is the most archaic and conservative variant, spoken in the southernmost 

							part of the island, especially in the districts of Sartene and Port-Vecchio.

						

					

					
						
							Oltramontano 

							or 

							suttanacciu

						

					

				

				
					
						
							This is the Corsican spoken in the north-west of the island, especially in the 

							areas of Bastia and Corte. It is the most widespread and standardised.

						

					

					
						
							Cismontan

							or 

							supranacciu 
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					two world wars, and a brief period of Fascist domination (in the 1930s, when France was occupied by the Axis powers) for the current Corsican language to distance itself from ancient Italian and become a symbol of a proud, and in a certain sense new, Corsican identity. Today, anyone walking along the Genoese alleyways of Bastia or navigating the countless hairpin bends that climb the island’s mountains cannot fail to spot the Corsican graffiti that adorns the walls. Messages are written to support the local football team, remember heroes and martyrs, or to claim identity. Riacquistu is the name of the 1970s cultural movement that attempted to establish the Corsican language at the centre of the island’s culture once more. At that time, the dominance of French as the sole language was overwhelming, and Corsican, although widespread, was relegated to oral expression only. In 1970, however, the first Corsican spelling manual was produced, standardising the language. In 1981, having been closed since 1768 after the French conquest, the University of Corte reopened. It was named, without question, after Pasquale Paoli. 

					Despite efforts to spread a standardised form of the language, Corsican remains predominantly oral. It has certainly spread somewhat, and according to a 2013 census, almost a third of the island’s population has a good level of knowledge of the language. Naturally, this percentage rises sharply among the older population and falls in the younger age groups. However, the renaissance of the Corsican language faces two obstacles: the first is the lack of intergenerational transmission. Although bilingualism is fairly widespread, Corsican is rarely passed on to the next generation. The second is institutional obstructionism. The idea of official bilingualism in Corsica is not at all welcome at the Elysée Palace, as highlighted by multiple presidents and prime ministers. It is true that the language has been taught in schools for some years now, but only for a few hours a week, with the 
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					added risk of transforming it into a purely academic subject 

					that is neither alive nor contemporary. These lessons are optional, so while the language is still practised in primary schools, when students move on to secondary school, in around eight out of ten cases they give it up en masse. UNESCO was obliged to place Corsican among the languages in danger of extinction. The walls of the island still speak Corsican, along 

					with the maps, surnames, traditional recipes with meat and cheese from the weekly Sunday market. Sadly, this is not the case for an increasing percentage of Corsicans.
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					A BUCCIA

				

			

			
				
					In these parts, bucce is not just an innocent pastime. It is a sport. More than a sport. After all, this is the Mediterranean where leisure and passion blend with dedication, where the boundaries between battle and play blur into something visceral. The Mediterranean and bucce have always shared a history. The game we know today was born a little further north, across the small stretch of sea that separates the island from Provence. Pétanque, as the game is known in France, comes from the expression pés tanqués, meaning ‘feet together’. It is an evolution of the old Provençal game that had similar rules but with a run-up before the throw and a longer ‘terrain’ (or court) than today.

					Passion for bucce runs high in Bastia and every neighbourhood has its own playground. From the village of Cardo that overlooks the whole town—with its small court neatly tucked behind the church, occasionally battered by the footballs of the children who play in the churchyard—down to the beach of Arinella with its enormous, modern covered courts overlooking the town’s public beach.

					The Bucciata Bastiaccia, a huge tournament that attracts almost three thousand pétanque players, is played here every year. Over five days, hundreds of teams and more than fifty thousand spectators flock to Bastia from Greece, Portugal, Italy, and even Madagascar. Place Saint-Nicolas is transformed into a huge open-air court with television crews from all over the world. Knees bend slowly, eyes look into the camera. Hands swing the ball, then throw it towards the buccinu 

					(the jack). The throw might be a piumbà, which resembles a hawk swooping down from above, or a schjuccà, speeding 

					fast like a horizontal bullet. Again, bucciata is not just an innocent pastime, but a centuries-old battle.
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					The Confédération Mondiale des Sports de Boules has proposed to the International Olympic 

					Committee that pétanque become an Olympic sport in the 2024 Paris Olympics.
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					The name pétanque comes from the Provençal “ped tanco”, meaning “feet firmly on the ground”. 

					The thrower must keep their feet together firmly on the ground while throwing.
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					Cincine 

					A circle is drawn in the sand where 

					the player stands to throw the ball towards the buccinu.

				

			

			
				
					Buccinu

					The jack, a small wooden ball that is thrown first. Other balls must be thrown as close as possible to it 

					to score points.
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					Schjuccà

					A hard, horizontal throw that aims to hit one of the other balls in play without touching the ground first.

				

			

			
				
					Piumbà

					A type of throw that involves pulling 

					the ball upwards, so that it sails past the other balls rolling as little as possible when it lands.

				

			

			
				
					Camaleon S/S 2022, Peu Rambla S/S 2022.
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					The First World Championships was played in 1959.

					France was unbeatable: 29 gold medals, followed by Switzerland in second place with 4.
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					France’s influence is evident in the medal table: ex colonies, such as Morocco and Tunisia have won the World Cup three times, Madagascar twice, and Algeria once.
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					Camaleon S/S 2022, Peu Rambla S/S 2022,

					Runner K21 S/S 2022, Twins S/S 2022.
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					Crossing Corsica from north to south, the landscape changes with an almost magical speed. 

					On the coldest days, early in the morning, scrambling up the mountains through small patches of fog, there is that island silence. Forests breathing. Corsica is an island of water: lakes, rivers, seas, and rain. 

					That omnipresent smell of mountains, yet the sea is always on the horizon.
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					The famous black beach of Nonza is made up of tiny pebbles polished by the surf. Tourists use the lighter-coloured stones to compose writings and drawings that can be admired from the cliff that is home to the ancient castle. When summer ends, the writing remains but the umbrellas and people 

					are gone. Like an indelible memory. A reminder for next summer.
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					Brutus Sandal S/S 2022
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					In late July, the goats climb the highest mountains, where they remain throughout August, September, and October. Protected from the heat, they have access to water that they wouldn’t find at lower altitudes, where the rivers dry up in the 30-degree Mediterranean heat. In November, it is time to return as the transhumance is over. It is time to give birth and time to collect the milk to make cheese. Everything is connected; nothing is wasted: time, seasons, materials, or effort. 

					The shepherds speak to each other in Corsican more than French, and you can make out the closed vowels of the language, a not-so-distant relative of Italy’s Tuscan and Calabrian dialects. On steel tables, they stir large buckets of whey that thickens in the heat. Collecting the lumps using small plastic baskets, they pour them into other baskets, which give the brocciu its characteristic shape. 

					Brocciu is the name of Corsica’s most typical cheese. It is a national heritage product so precious that at the end of the nineteenth century, the Parisian poet Émile Bergerat wrote: “anyone who hasn’t tasted it cannot know the island.” It is not always available. The best season for brocciu is during winter or early spring when it is still young and creamy. Of course, it can mature for a month or longer. 

					Filippo, one of the shepherds, finishes making a new cheese, cleans the now-empty bucket and the counter with a jet of boiling water, and cuts a piece of brocciu that is several days old. Outside the cheesemaking room, baby goats, just a few weeks old, trot and tumble among the rocks where the ground is damp from the recent rain. 

					During cheesemaking season, the air is crisp and the temperature often dips below freezing at night. Days in the mountains start early. Filippo pours coffee from the Italian moka into a cup. He pops the cheese into a piece of bread and adds a piece of sausage, finishing it all off with a drop of brandy, also homemade, of course.

				

			

			
				
					Furmagliu
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					Pelotas Ariel S/S 2022, Runner S/S 2022, Pix S/S 2022.
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					Karst S/S 2022

				

			

		

		
			
				[image: ]
			

			
				
					81

				

			

			
				
					Like in Sardinia, people in Corsica make a cheese with worms called casgiu merzu, literally meaning ‘rotten cheese’. 

					As it ripens, flies lay eggs inside the rind, which hatch and accelerate the fermentation process.
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					Brocciu

					Bastilicacciu

					Casgiu merzu

					Sartinesu

					Calinzanincu

					Niulincu 

					Venaco
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					Runner Up S/S 2022
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					Almost all Corsican cheeses are made from sheep and goat’s milk. 

					Due to the island’s mountainous orography, these animals have always been the easiest to raise.
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					CARTA PUSTALE

				

			

			
				
					LI POZZI

					One of Europe’s most spectacular landscapes, the Pozzi, lies in the centre of the island. 

					A green marshy meadow punctured by small lakes that reflect the sky, not far from Ghisoni and Col de Verde. 
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					PISCIA DI GALLO

					Near Porto-Vecchio, in southern Corsica. Piscia di Ghjaddu is an impressive

					60-metre waterfall that flows into the placid Rio dell’Oso.

				

			

		

		
			
				[image: ]
			

			
				
					91

				

			

			
				
					BARCAGGIO

					The island’s maritime and mountainous soul is reflected perfectly by the beach at Barcaggio, in Cap Corse. 

					Its splendid dunes, which are popular with cows, overlook the Mediterranean.
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					FIGATELLU

					Charcuterie is central to Corsican cuisine. A true culinary speciality is figatelli: fresh pork liver 

					and offal sausages, seasoned with garlic and spices, traditionally eaten with chestnut polenta and brocciu.
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					BONIFACIO

					Bonifacio is the pearl of southern Corsica: a town built around a limestone inlet 

					overlooking a crystal clear sea. The rocks are full of caves and coves traditionally used by local fishermen.
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					MUSSELS

					In Corsica, mussel farming has been widespread since Roman times, especially in the Pond of Diana, 

					beside the Tyrrhenian Sea. Corsican oysters are typically high quality and sold locally, distinguished by their nutty flavour.
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					CALANQUES DE PIANA

					In northwest Corsica, not far from Ajaccio, Piana is home to the spectacular Calanques: 

					red granite rocks with bizarre shapes, rising from the sea like huge sculptures.
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					U CULTELLU

					Devoted to agriculture and sheep farming until at least the 

					19th century, Corsicans have always valued simple, versatile tools like the knife. Knives are considered a companion, not just a tool; they are indispensable and precious. The most common, ‘true’ Corsican knife is the curnicciolu or ‘little horn’, which is now known as the “shepherd”—and it is easy to guess why. Traditionally, the handle was made with whatever was available, wasting nothing, not even the goat’s horns. Used for cutting cheese, reeds and other vegetation, and carving wood, but never for sale. Another light, thin, and elegant Corsican knife, known as the stiletto, also has Genovese roots and the richly decorated handle was worn proudly on the belts of men and women.
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					THE PACE 

					OF NATURE
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					A conversation between Camper CEO, 

					Miguel Fluxa, and mountain guide 

					and rescuer, Jeff Mercier.
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					Miguel: Your career started and developed in 

					the French Alps. Then you ended up in Corsica, 

					where you work in rescue, among other things. 

					What does that entail exactly?

					Jeff: How I got into mountain rescue is a funny 

					story, actually: I was rescued a couple of times myself. I was young and probably made a few too many mistakes. But I was lucky because a 

					helicopter came to get me both times.

					Miguel: Where were you?

					Jeff: In the Alps. I grew up near Chamonix. 

					In a sense, it was natural for me to do this job: 

					I love walking and climbing in the mountains, and I believe that we all have an instinct for helping people. It’s a full-time job in France; we are lucky in that respect and we can do it all year round. 

					And that means I can stay in the mountains all the time. In the mountains, sometimes you’re the 

					rescuer and sometimes you’re the rescued. 

					Miguel: What’s it like living in Corsica? I was born 

					in Mallorca so living on an island feels natural to me, but I know it can be quite strange. 
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					“Camper means farmer, 

					a person who works the land, and sustainability has been important to us from the start. Mallorcan farmers made shoes from recycled tyres and other waste 

					materials.”

				

			

			
				
					Miguel Fluxa
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					Jeff: At first, you need a bit of time to really understand the “island” condition. I have to get a boat to get back to France and my family. That’s not like just getting in a car and driving; you have to wait. It’s not easy. But what I love is that it’s a new world to discover. I have always lived in the Alps, in the mountains, so moving to Ajaccio was a great chance to discover this new world. And Corsica is really wild: there are no motorways and the roads are narrow so you have to take 

					your time in that sense too.

					Miguel: You have to accept moving at a pace that isn’t set by you. It’s a slow pace that is rarer nowadays and very closely linked to nature. As our motto for The Walking Society states: Walk, Don’t Run. Then there are the mountains; how different are they compared to the Alps on the continent?

					Jeff: There is no snow and no 

					glaciers, making it a bit safer because avalanches are the biggest risk.

					Miguel: What’s the highest mountain there?

					Jeff: It’s called Monte Cinto and it’s approximately 2,700 metres high. But it’s “dry” so you’ve got these rocky walls, something that 
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					you don’t see in Chamonix. It’s a 

					different, rockier type of mountain.

					Miguel: You spent many years climbing 

					ice walls. How did you fall in love with ice?

					Jeff: It’s a very long story. I used to be a rock climber and that’s where I learned how to move on a vertical wall. But it’s different when there’s ice. Because you can choose your route and you don’t have to follow anyone in particular. What I really like about the ice is this total freedom: I go where I want. You have to understand how ice works, of course. It’s not easy—it might collapse or it might not be thick enough. But I really love that relationship with the ice. It’s alive! It depends on the season but it grows in winter then thins out or disappears in spring. You have to wait for the right moment to find the best conditions. It’s a relationship with nature, above all, because if you go too early, it might collapse; if you wait too long, it might be too hot and therefore dangerous. It’s nature that decides when it’s time to climb a certain frozen waterfall. You get the feeling that 

					it’s not humans who are in charge.

					Miguel: And how do you measure

					the safety or thickness of the ice? 

					Can you be 100% sure?
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					Jeff: With a frozen waterfall it’s not that difficult. And I’ve been doing it for many years so I can tell by just looking. But I really like pushing my limits. Another factor to consider is the avalanche risk: frozen waterfalls are often found in places where avalanches form easily. You have to consider your every move very carefully. Move after move. Is it better to go higher or lower? When you’ve reached a certain height, the only possible way to finish the climb is to get to the peak. At that point, it’s all experience, technique, and your instincts. 

					What I love the most is mixed climbing, where you’re climbing on both rocks and ice.

					Miguel: Climate change is a real problem 

					and this is more evident in the mountains than anywhere else. What is your experience with it?

					Jeff: The glaciers are probably where you can best see the effects of climate change because you realise they are getting smaller year after year. It’s different for frozen waterfalls because climate change doesn’t necessarily mean less cold: in 2020 we had a very cold January and ice formed where it hadn’t been seen in 20 years. So there’s not an immediate effect in these cases. But you can see it on the glaciers which have been an important part of my life as a climber. It’s a new world now because it changes a lot. When you climb on a frozen 
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					waterfall, you go from the bottom to the top. It’s different on a glacier: it’s much flatter and you have to check every hole and crevasse that you come across. It’s the opposite of climbing: you drop into the crevasse from the top and then find the most interesting route to climb. Anyway, in short, you realise that the average temperature is changing every year 

					when you’re on the glacier.

					Miguel: Have you seen places disappear?

					Jeff: I started out at the age of 14 on the Bossons glacier, one of the glaciers near Chamonix. But if we went to that same glacier now, in late November, we wouldn’t find a trace of ice. It’s disappeared. Grass, sand…you’d have to go up 3,000 metres to find it. When you go walking in those places and see where the ice used to be, you understand that this really is something huge. I was in Iceland a while ago, climbing with some locals and they explained that the walls they used to climb 20 years ago have disappeared now. One of the things I’d like to do is make a film where I meet local people and climbers and talk to them about all this. There would be a sporty, action element but an important part would be about raising awareness.
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					“I have always lived in the Alps, in the mountains, so moving to Ajaccio was a great chance to discover 

					this new world. And Corsica is really wild: there are 

					no motorways and the roads are narrow so you have 

					to take your time in that 

					sense too.”

				

			

			
				
					Jeff Mercier
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					Corsica’s Nonza beach is spectacular: it is completely black. Not because of volcanic sand, but rather the presence of an old asbestos mine that is no longer dangerous. Meaning you can safely enjoy the shimmering of the shiny grey grains bathed by the sea.

				

			

			
				
					Miguel: The important thing is that we develop a collective consciousness about what is happening and what we can do to ensure a future for the next generations. You’ve seen it with glaciers and how they are changing; I can tell you about the sea. When I was a child in Mallorca, there used to be far more fish in the sea. You don’t need to be an expert to observe these things. The sea is a fragile ecosystem too and it’s very important to protect it.
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					Isabelle Buzzo

					 and Jean-Philippe Spinelli

				

			

			
				
					In Conversation with
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					Isabelle Buzzo and Jean-Philippe Spinelli are partners in work and life. And founders of Buzzo Spinelli Studio, which has operated in Corsica and Paris since 2014. But above all, Isabelle and Jean-Philippe are two different souls from the same island. From the north, Jean-Philippe was born in Bastia, overlooking the Tyrrhenian Sea but surrounded by mountains; from the south, Isabelle was born in Bonifacio, an island within an island just twelve kilometres from Sardinia, an Eden surrounded by the sea on three of four sides. Together they have worked on many projects in Corsica, including a major renovation of the old citadel of Bastia, which they have equipped with a pedestrian walkway and various connections between the fortification and the sea where young and old fishers gather every morning.

				

			

			
				
					How did you meet and start working together 

					professionally?

					We studied at the École Nationale Supérieure d’Architecture together in Marseilles. It’s not exactly a university but similar. We spent five years studying and then we started working together.

					How did the idea to return to Corsica come about?

					We had always wanted to be active in two different contexts: Corsica and Paris. In Corsica, we have the opportunity to work on projects in which the landscape, heritage, the sea, and light are powerful elements. There is a great wealth of projects. In Paris, on the other hand, we work with urban architecture connected to housing, projects that develop vertically. The commissions are different; the contexts are different. It’s a little like having two lives.

					Why did you decide to seek out this equilibrium instead of choosing just one place?

					It was…something instinctive. It’s not something that we saw another studio doing. We had the idea and it has worked well, so we have continued.

					Is it difficult to be committed to a city and then change completely to work with the sea? Do you have to keep changing your way of thinking?

					It’s essentially the same way of thinking: we adopt the same attitude to imagine different projects. It’s great working on a large building in Paris one day and then a pedestrian walkway around the citadel of Bastia the next, for example. In some way, what you learn from one can be applied to the other.

					What kind of attitude is this? How would you describe it?

					We always start with the memories of a place. For example: why is the citadel of Bastia the way it is today? What has it seen over the years, over the centuries? Why has it survived to this day in the way that it has? And then: how can we work with this history? We’re talking about important Genoese and French history with many layers. It is crucial to understand how a place works, how it was built, and then find traces of the events that happened there so that the project is coher-ent and enriched with past experiences. This is fundamental and it’s something that works very well in Corsica. Less so in Paris, which doesn’t have the same relationship with history. 
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					The Bastia citadel project won the Overall Excellence Award at the 2021 edition of 

					the ACI Excellence in Concrete Construction Awards.
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					Brothers Polze S/S 2022
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					By building a pedestrian walkway around the old, fortified citadel, you inverted the original function of the bastions. Previously closed off and created to defend and keep en-emies out, the walkway now acts as a stage for admiring what is outside, a way to connect the sea and the land.

					Exactly. It’s hard to work on something like a citadel because it’s usually supposed to be closed. But the walkway is not only part of the citadel: it runs around it, so its main relationship is with the sea.

					Was the project conceived to be in dialogue with the sea rather than the city?

					Yes. It was about providing access to the sea again. With the expansion of the port and the construction of a car tunnel during the twentieth century, the old relationship between Bastia and the sea was broken. This project was a way to re-establish it. 

					What does it mean to design and work on an island and for an island? You’re always surrounded by this open border or non-border.

					Yes, the sea is always a border. When working, we always, and intentionally, ask how we can build with the materials avail-able on the island, without importing anything. For example, the upper part of the citadel project is made with rocks from the cliffs. All the cement used for the project (including a stairway between the port, the upper citadel and the rede-veloped Romieu garden) is made with material from the coast and the cliffs. We didn’t produce anything for it. We always have thoughts at the back of our minds: what would happen if there were suddenly no ships or planes tomorrow? How would we manage? It’s a mentality we share with the island’s older residents.

					What’s the most important thing to consider when it comes to architecture in the Mediterranean? The light?

					The sea is everywhere. Omnipresent seas. You’ve got sea in Bonifacio, then a different one in Bastia, but it’s still sea—a bridge to the continent. Corsica is unique because it is this microscopic region yet it is highly distinctive: it’s got its stone, its light, it’s connected to both the river (Restonica) and the sea. And it changes completely from Bastia to 

					Bonifacio. 

					The classic conundrum for many Mediterranean islands: is the culture more closely linked to the mountains or the sea?

					It’s… a mountain in the sea. Well, two mountains actually, one of schist and the other of granite. And then there are two other contexts that are different again: Bonifacio and Saint-Florent are both calcaric.

					What’s the most important material when it comes to ar-chitecture in Corsica?

					Cement is fundamental for us. We experimented with ce-ment in Bastia, creating a unique kind for the citadel. And we used calcareous cement in Bonifacio too. 

					What is striking about Bastia is its dual architectural 

					identity: the older part of the city feels like Italy’s Liguria because the buildings have remained unchanged since the Genoese domination. Then there’s a part that is more 

					typically French. 

					You’ve got old Bastia, from the seventeenth century, which is the area around the old port, and then there’s nine-teenth-century Bastia, which you can see in Place Saint-Nico-las, for example. Old Bastia is authentically Genoese because they built the citadel. And the name Bastia comes from the word “bastiglia” or fortress, which was built by the Genoese in 1378. 

					When working in Paris, do you try to bring an element of Corsican identity to the north of France? 

					Perhaps not Corsican exactly, but we definitely bring the identity of a place that has very hot summer months, for example. With today’s increasing temperatures, Paris now has problems during summer. We’re used to living that way so we can use that knowledge in our projects.

					Which personal characteristics make you feel Corsican? Is there something in particular that defines you?

					Being very direct. And the awareness that we live in a place that is magnificent, fragile, and precious all at the same time.

					What are the main differences between living on the island and the mainland? Do you miss the peace and quiet of Corsi-ca, for example? 

					Yes. Life in Corsica is very easy. Life on the continent is more complicated by comparison, especially when you’ve got chil-dren. When we’re in Paris, for example, we might go to the park on Saturday. But everyone goes to the park on Saturday. Here you can really breathe, which is impossible in Paris or other cities.

					Speaking of space, is the Corsican coast less built-up than the coast of Liguria or Marseilles, with greater respect for the mountains and nature?

					It is a bit less built-up in the north. There is a lot of construc-tion in the south, around Porto Vecchio, Calvi, and Île-Rousse. Of course, it’s nothing compared to somewhere like the Côte d’Azur. 

					Tradition is a powerful component of local culture on all Mediterranean islands. To what extent is this a value and to what extent is this a limitation?

					An island is its population, and naturally, memory is naturally important. You can see both aspects in Corsica: people who want to preserve what we have without “importing” things and those who believe the opposite. Two types of Corsica are visible throughout the year: the island is very touristy during the summer, and there are very few people in winter. Corsica is crowded and full of tourists during the high season and then it’s something else entirely in winter. Come after the summer season to see the traditional Corsica. 
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					“The sea is always a border. When working, we always, and intentionally, ask how we can build with the materials available on the island, without importing anything. We always have thoughts at the back of our minds: what would happen if there were suddenly no 

					ships or planes tomorrow? How would we manage? 

					It’s a mentality we share with the island’s older residents.”

				

			

			
				
					What’s it like to design in Corsica? Do you have the freedom to do so, or is it a struggle to convince the island?

					No, it’s actually very easy to do a lot of things. Easier than in France, in fact. There are lots of opportunities for innovative projects. As we’ve said, experimenting with cement, stone, and structures is very important to us. We’re currently work-ing with someone on a project that uses Corsican black pine, and it’s tricky because not many artisans work with this kind of wood.

					Have you ever doubted your decision to come back and raise your children in Corsica, or did you always know that was what you wanted to do?

					It has always been the best solution for us.

					Was life during lockdown easier here where it’s quieter?

					Yes, definitely. But it is all year round. We take the children to Paris two or three times a year and we leave in the summer to visit other places. There is more than Corsica, of course, but it’s wonderful to live here for the rest of the year.

					What is your favourite thing about the island?

					The sea. And the mountain. It depends on which of 

					us you ask.

					So, in the end, is the island more mountain or sea?

					Perhaps all islands have a slight fear of the sea in their DNA. Invaders used to come from the sea. But it’s different in 

					Bonifacio because there’s the citadel and because Sardinia is so close, it’s not open sea. You can see it 12 kilometres away. The two islands have a neighbourly relationship. 
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					The writer W.G. Sebald, in his book Campo Santo, published posthumously in 2003, describes the ships docked at the port of Ajaccio as “big icebergs”. At the end of summer, when a gentle, pleasant melancholy descends in its own particular way on every coast in the Mediterranean, the ferries shuttling between France and Italy can indeed resemble miniature reproductions of the mountains that dominate the island. Over those days, and the months that follow, everything slows down and becomes quieter. Corsica breathes deeply once more and closes in on itself. Other boats and other crowds of people will return before long. As they 

					always do. Every year.
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					Helena was born in Ajaccio, but lived in Angoulême, Nouvelle-Aquitaine, for a long time. 

					She returned to Corsica, this time to Bastia, to raise her children. She makes creative jewellery.
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				[image: ]
			

			
				
					128

				

			

			
				
					The Corsican wildcat is a subspecies of very large wildcat and is probably related to the Sardinian and African wildcats. 

					But the island is also home to the so-called ‘cat-fox’, which was once thought to be mythological but is now being studied and classified.
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					Run.
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					Thomas is 45 years old and was born in Bastia. He currently lives and works here as a costume designer and owner of a vintage 

					and second-hand shop. In between, he spent ten years in Asia, splitting them between Thailand and India.
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